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‭Em‬ ‭uma‬ ‭sé rie‬ ‭de‬ ‭ensaios‬ ‭publicados‬ ‭entre‬ ‭1950‬ ‭e‬ ‭1954,‬ ‭o‬ ‭filó sofo‬ ‭italiano‬ ‭Luigi‬
‭Pareyson‬ ‭(1918-1991),‬ ‭ao‬ ‭refletir‬ ‭sobre‬ ‭questõ es‬ ‭esté ticas‬ ‭do‬ ‭processo‬ ‭artístico,‬
‭delineou‬ ‭uma‬ ‭espé cie‬ ‭de‬ ‭teoria‬ ‭da‬ ‭interpretaçã o‬ ‭artística,‬ ‭denominada‬ ‭Teoria‬ ‭da‬
‭Formatividade,‬ ‭que‬ ‭segue‬ ‭um‬ ‭rigor‬ ‭filosó fico‬ ‭pró prio‬ ‭e‬ ‭nã o‬ ‭parte‬ ‭de‬ ‭um‬ ‭sistema‬
‭filosó fico‬ ‭pressuposto,‬ ‭mas‬ ‭da‬ ‭sua‬ ‭pró pria‬ ‭teoria‬ ‭esté tica,‬ ‭cujo‬ ‭fio‬ ‭condutor‬ ‭é ‬ ‭a‬
‭experiência‬ ‭esté tica‬ ‭em‬ ‭consonâ ncia‬ ‭com‬‭a‬ ‭ideia‬ ‭de‬ ‭inseparabilidade‬ ‭de‬ ‭experiência‬ ‭e‬
‭reflexã o‬ ‭(SILVA,‬ ‭2014,‬ ‭p.‬ ‭19-20).‬ ‭Trata-se,‬ ‭portanto,‬ ‭de‬ ‭uma‬ ‭teoria‬ ‭que‬ ‭se‬ ‭coloca‬ ‭de‬
‭tempos‬ ‭em‬ ‭tempos‬ ‭no‬ ‭papel‬ ‭do‬ ‭compositor,‬ ‭do‬ ‭inté rprete,‬ ‭do‬ ‭ouvinte‬ ‭e‬ ‭do‬ ‭crítico,‬
‭indicando‬ ‭para‬ ‭cada‬ ‭figura‬ ‭um‬‭terreno‬ ‭limitado‬ ‭e‬ ‭específico‬ ‭para‬ ‭assim‬‭proceder‬ ‭com‬
‭uma‬ ‭aná lise‬ ‭multifacetada‬ ‭do‬ ‭processo‬ ‭artístico‬ ‭(OLIVA,‬ ‭2017).‬ ‭Desse‬ ‭modo,‬ ‭todo‬
‭trajeto‬ ‭da‬ ‭produçã o‬ ‭artística,‬ ‭da‬ ‭invençã o‬ ‭à ‬ ‭recepçã o,‬ ‭pode‬ ‭ser‬ ‭considerado‬ ‭como‬
‭“formatividade”,‬ ‭o‬ ‭que‬ ‭torna‬ ‭possível‬ ‭uma‬ ‭sistematizaçã o‬ ‭desse‬ ‭mesmo‬‭processo‬ ‭para‬
‭ser‬ ‭utilizada‬ ‭a‬ ‭partir‬ ‭de‬ ‭uma‬ ‭situaçã o‬ ‭concreta‬ ‭e‬ ‭específica,‬ ‭por‬ ‭meio‬ ‭de‬ ‭uma‬
‭perspectiva‬ ‭universal‬ ‭da‬ ‭arte,‬ ‭aberta‬ ‭a‬ ‭aportes‬ ‭interdisciplinares.‬ ‭Neste‬ ‭sentido,‬ ‭este‬
‭trabalho‬ ‭objetiva‬ ‭apresentar‬ ‭uma‬ ‭reflexã o‬ ‭acerca‬ ‭da‬ ‭interpretaçã o‬ ‭musical‬ ‭pela‬
‭perspectiva‬ ‭das‬ ‭estratégias‬ ‭de‬ ‭interpretaçã o‬ ‭de‬ ‭obras‬ ‭de‬ ‭arte‬ ‭decorrentes‬ ‭da‬ ‭referida‬
‭teoria.‬ ‭Para‬ ‭tanto,‬ ‭foi‬ ‭realizada‬ ‭uma‬ ‭pesquisa‬ ‭bibliográ fica‬ ‭de‬ ‭natureza‬ ‭pura‬ ‭em‬‭uma‬
‭abordagem‬ ‭qualitativa‬ ‭e‬ ‭baseada‬ ‭no‬ ‭mé todo‬ ‭dialé tico.‬ ‭Os‬ ‭resultados‬ ‭obtidos‬ ‭até ‬ ‭o‬
‭momento‬ ‭sã o‬ ‭oriundos‬ ‭do‬ ‭projeto‬ ‭de‬ ‭pesquisa‬ ‭desenvolvido‬ ‭no‬ ‭Programa‬ ‭de‬
‭Pó s-Graduaçã o‬ ‭em‬‭Letras‬ ‭e‬ ‭Artes‬ ‭da‬ ‭Universidade‬ ‭do‬ ‭Estado‬ ‭do‬ ‭Amazonas‬ ‭e‬ ‭apontam‬
‭para‬ ‭a‬ ‭possibilidade‬ ‭de‬ ‭utilizaçã o‬ ‭dos‬ ‭elementos‬ ‭que‬ ‭compõ em‬ ‭o‬ ‭processo‬ ‭de‬
‭interpretaçã o‬ ‭conforme‬ ‭a‬ ‭Teoria‬ ‭da‬ ‭Formatividade‬ ‭na‬ ‭elaboraçã o‬ ‭de‬ ‭uma‬‭performance‬
‭musical.‬
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‭Abstract:‬ ‭In‬ ‭a‬ ‭series‬ ‭of‬ ‭essays‬ ‭published‬ ‭between‬ ‭1950‬ ‭and‬ ‭1954,‬ ‭the‬ ‭Italian‬
‭philosopher‬‭Luigi‬‭Pareyson‬‭(1918-1991),‬‭when‬‭reflecting‬‭on‬‭aesthetic‬‭issues‬‭in‬‭the‬
‭artistic‬‭process,‬‭outlined‬‭a‬‭type‬‭of‬‭theory‬‭of‬‭artistic‬‭interpretation,‬‭called‬‭Theory‬‭of‬
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‭Formativity,‬ ‭which‬ ‭follows‬ ‭a‬ ‭philosophical‬ ‭rigor‬ ‭own‬ ‭and‬ ‭does‬ ‭not‬ ‭start‬ ‭from‬ ‭a‬
‭presupposed‬‭philosophical‬‭system,‬‭but‬‭from‬‭its‬‭own‬‭aesthetic‬‭theory,‬‭whose‬‭guiding‬
‭thread‬ ‭is‬ ‭the‬ ‭aesthetic‬ ‭experience‬ ‭in‬ ‭line‬ ‭with‬ ‭the‬ ‭idea‬ ‭of‬ ‭the‬ ‭inseparability‬ ‭of‬
‭experience‬‭and‬‭reflection‬‭(SILVA,‬‭2014,‬‭p.‬‭19-20).‬‭It‬‭is,‬‭therefore,‬‭a‬‭theory‬‭that‬‭places‬
‭itself‬‭from‬‭time‬‭to‬‭time‬‭in‬‭the‬‭role‬‭of‬‭the‬‭composer,‬‭the‬‭interpreter,‬‭the‬‭listener‬‭and‬
‭the‬ ‭critic,‬ ‭indicating‬ ‭for‬‭each‬‭figure‬‭a‬‭limited‬‭and‬‭specific‬‭terrain‬‭to‬‭proceed‬‭with‬‭a‬
‭multifaceted‬‭analysis‬‭of‬‭the‬‭artistic‬‭process‬‭(OLIVA,‬‭2017).‬‭Thereby,‬‭the‬‭entire‬‭path‬
‭of‬ ‭artistic‬ ‭production,‬ ‭from‬ ‭invention‬ ‭to‬ ‭reception,‬ ‭can‬ ‭be‬ ‭considered‬ ‭as‬
‭“formativity”,‬ ‭which‬ ‭makes‬ ‭it‬ ‭possible‬ ‭to‬ ‭systematize‬ ‭this‬ ‭same‬‭process‬‭to‬‭be‬‭used‬
‭from‬‭a‬‭concrete‬‭and‬‭specific‬‭situation,‬‭through‬‭a‬‭universal‬‭perspective‬‭of‬‭art,‬‭open‬‭to‬
‭interdisciplinary‬ ‭contributions.‬ ‭In‬‭this‬‭sense,‬‭this‬‭work‬‭aims‬‭to‬‭present‬‭a‬‭reflection‬
‭on‬ ‭musical‬ ‭interpretation‬ ‭from‬ ‭the‬‭perspective‬‭of‬‭strategies‬‭for‬‭interpreting‬‭works‬
‭of‬ ‭art‬ ‭resulting‬‭from‬‭the‬‭aforementioned‬‭theory.‬‭To‬‭this‬‭end,‬‭a‬‭pure‬‭bibliographical‬
‭research‬ ‭was‬ ‭carried‬ ‭out‬ ‭using‬ ‭a‬ ‭qualitative‬ ‭approach‬‭and‬‭based‬‭on‬‭the‬‭dialectical‬
‭method.‬‭The‬‭results‬‭obtained‬‭so‬‭far‬‭come‬‭from‬‭the‬‭research‬‭project‬‭developed‬‭in‬‭the‬
‭Postgraduate‬ ‭Program‬ ‭in‬ ‭Letters‬ ‭and‬ ‭Arts‬ ‭at‬‭the‬‭State‬‭University‬‭of‬‭Amazonas‬‭and‬
‭point‬‭to‬‭the‬‭possibility‬‭of‬‭using‬‭the‬‭elements‬‭that‬‭make‬‭up‬‭the‬‭interpretation‬‭process‬
‭according to the Theory of Formativity in elaboration of a musical performance.‬
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