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‭O‬ ‭objeto‬ ‭de‬ ‭pesquisa‬ ‭deste‬ ‭trabalho‬ ‭é ‬ ‭o‬ ‭processo‬ ‭de‬ ‭elaboraçã o‬ ‭de‬‭uma‬‭interpretaçã o‬

‭da‬ ‭obra‬ ‭Cartas‬ ‭Celestes‬ ‭nº‬ ‭18‬ ‭-‬ ‭O‬ ‭Céu‬ ‭de‬ ‭Macunaíma‬ ‭(2010),‬ ‭de‬ ‭Almeida‬ ‭Prado‬

‭(1943-2010),‬ ‭atravé s‬ ‭de‬ ‭uma‬ ‭aná lise‬ ‭descritiva‬ ‭do‬ ‭material‬ ‭sonoro‬ ‭alinhada‬ ‭à ‬ ‭esté tica‬

‭pó s-moderna‬ ‭do‬ ‭compositor.‬ ‭Sua‬ ‭principal‬ ‭justificativa‬ ‭se‬ ‭encontra‬ ‭na‬ ‭necessidade‬ ‭de‬

‭difundir‬ ‭o‬ ‭ensino,‬ ‭a‬ ‭pesquisa‬ ‭e‬ ‭a‬ ‭interpretaçã o‬ ‭de‬ ‭obras‬ ‭escritas‬ ‭por‬ ‭compositores‬

‭brasileiros,‬ ‭particularmente‬ ‭aqueles‬ ‭que,‬ ‭por‬ ‭características‬ ‭de‬ ‭sua‬ ‭escritura‬ ‭e‬

‭linguagem‬ ‭composicionais,‬ ‭afastam-se‬ ‭da‬ ‭esté tica‬ ‭tipicamente‬ ‭nacionalista‬ ‭que‬

‭caracterizou‬‭boa‬‭parte‬‭da‬‭criaçã o‬‭musical‬‭na‬‭primeira‬‭metade‬‭do‬‭sé culo‬‭XX.‬‭Além‬‭disso,‬

‭observamos‬ ‭na‬ ‭academia,‬ ‭ainda‬ ‭hoje,‬ ‭certa‬ ‭resistência‬ ‭do‬ ‭inté rprete‬ ‭em‬ ‭buscar‬ ‭um‬

‭repertó rio‬ ‭nacional‬ ‭contemporâ neo.‬ ‭Parte‬ ‭dessa‬ ‭resistência‬ ‭está ‬ ‭na‬ ‭dificuldade‬ ‭de‬

‭acesso‬ ‭a‬ ‭essas‬ ‭obras,‬ ‭da‬ ‭qual‬ ‭sua‬ ‭maioria‬ ‭ainda‬ ‭nã o‬ ‭se‬ ‭encontra‬ ‭em‬ ‭acervos‬

‭bibliográ ficos‬ ‭e‬ ‭fonográ ficos,‬ ‭e‬ ‭também‬ ‭na‬ ‭objeçã o‬ ‭de‬ ‭professores‬ ‭e‬ ‭alunos‬ ‭de‬ ‭piano‬

‭em‬ ‭estudar‬ ‭essas‬ ‭obras,‬ ‭cuja‬ ‭linguagem‬ ‭e‬ ‭nível‬ ‭té cnico‬ ‭sã o‬ ‭desconhecidos‬ ‭ou‬

‭desincorporados‬ ‭do‬ ‭repertó rio‬ ‭pianístico‬ ‭tradicional.‬ ‭Nesse‬ ‭contexto,‬ ‭este‬ ‭trabalho‬

‭busca‬ ‭aprofundar‬ ‭e‬ ‭estimular‬ ‭o‬ ‭conhecimento‬ ‭té cnico-interpretativo‬ ‭de‬ ‭um‬‭repertó rio‬

‭contemporâ neo‬ ‭brasileiro,‬ ‭com‬ ‭foco‬ ‭especial‬ ‭na‬ ‭obra‬ ‭Cartas‬ ‭Celestes‬ ‭nº‬ ‭18‬ ‭-‬ ‭Céu‬ ‭de‬

‭Macunaíma‬ ‭de‬ ‭Almeida‬ ‭Prado,‬ ‭compositor‬ ‭de‬ ‭destaque‬ ‭na‬ ‭rica‬ ‭tradiçã o‬ ‭da‬ ‭literatura‬

‭pianística‬ ‭brasileira.‬ ‭Durante‬ ‭o‬ ‭processo‬ ‭de‬ ‭estudo‬ ‭da‬ ‭obra‬ ‭escolhida,‬ ‭foram‬

‭destacados‬ ‭elementos‬ ‭bá sicos‬ ‭considerados‬ ‭primordiais‬ ‭para‬ ‭o‬ ‭entendimento‬ ‭da‬

‭composiçã o,‬ ‭como‬‭sua‬‭estrutura,‬‭ritmo,‬‭textura‬‭e‬‭notaçã o.‬‭Entende-se‬‭por‬‭notaçã o‬‭toda‬

‭a‬ ‭simbologia‬ ‭descrita‬ ‭na‬ ‭partitura‬ ‭por‬ ‭Almeida‬ ‭Prado‬ ‭como‬ ‭andamento,‬ ‭mé trica,‬
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‭articulaçõ es,‬ ‭acentuaçõ es,‬ ‭dinâ mica‬ ‭e‬ ‭expressã o,‬ ‭sendo,‬ ‭neste‬ ‭ú ltimo‬ ‭caso,‬ ‭tanto‬ ‭a‬

‭nomenclatura‬ ‭tradicional‬ ‭como‬ ‭as‬ ‭metá foras,‬ ‭presença‬ ‭marcante‬ ‭na‬ ‭obra‬ ‭do‬

‭compositor.‬ ‭O‬ ‭compositor‬ ‭meticulosamente‬ ‭constró i‬ ‭um‬‭catá logo‬ ‭de‬ ‭estrelas‬ ‭inspirado‬

‭em‬‭um‬‭mapa‬ ‭astral‬‭autêntico,‬‭interligando‬‭suas‬‭concepçõ es‬‭por‬‭meio‬‭de‬‭constelaçõ es‬‭e‬

‭elementos‬ ‭que‬ ‭evocam‬ ‭o‬ ‭universo.‬ ‭Entre‬ ‭essas‬ ‭interligaçõ es,‬ ‭destacamos‬ ‭um‬

‭procedimento‬ ‭composicional‬ ‭que‬ ‭se‬ ‭destaca‬ ‭na‬ ‭obra‬ ‭aqui‬ ‭enfocada:‬ ‭a‬ ‭geraçã o‬ ‭de‬

‭matrizes‬ ‭harmô nicas‬ ‭a‬ ‭partir‬ ‭de‬ ‭características‬ ‭que‬ ‭o‬ ‭compositor‬ ‭elege‬ ‭em‬‭cada‬ ‭uma‬

‭das‬ ‭constelaçõ es.‬ ‭Entender‬ ‭a‬ ‭estrutura‬ ‭composicional‬ ‭do‬ ‭compositor,‬ ‭desde‬ ‭a‬ ‭sua‬

‭gênese‬ ‭criativa,‬ ‭trouxe‬ ‭para‬ ‭o‬ ‭estudo‬ ‭interpretativo‬ ‭a‬ ‭reflexã o‬ ‭sobre‬ ‭o‬ ‭uso‬ ‭das‬

‭ressonâ ncias‬ ‭no‬ ‭piano‬ ‭e‬ ‭quais‬ ‭seriam‬‭os‬ ‭recursos‬ ‭necessá rios‬ ‭a‬ ‭serem‬‭utilizados‬ ‭pelo‬

‭inté rprete‬ ‭para‬ ‭promover‬ ‭esse‬ ‭resultado‬ ‭sonoro‬ ‭buscado.‬ ‭O‬ ‭estudo‬ ‭interpretativo‬ ‭da‬

‭obra‬ ‭de‬ ‭Almeida‬ ‭Prado‬ ‭ressalta‬ ‭a‬ ‭importâ ncia‬ ‭da‬ ‭exploraçã o‬ ‭do‬ ‭amplo‬ ‭repertó rio‬

‭brasileiro,‬ ‭em‬ ‭especial,‬ ‭o‬ ‭contemporâ neo,‬ ‭seja‬ ‭este‬ ‭estudo‬ ‭tanto‬ ‭para‬ ‭a‬ ‭apreciaçã o‬ ‭da‬

‭diversidade‬ ‭musical‬ ‭quanto‬ ‭para‬ ‭o‬ ‭aperfeiçoamento‬ ‭da‬ ‭té cnica‬ ‭pianística.‬ ‭A‬ ‭linguagem‬

‭sonora‬ ‭e‬ ‭as‬ ‭té cnicas‬ ‭composicionais‬ ‭utilizadas‬ ‭nesta‬ ‭obra‬ ‭certamente‬ ‭marcaram‬ ‭de‬

‭forma‬ ‭significativa‬ ‭a‬ ‭mú sica‬ ‭contemporâ nea‬ ‭mundial,‬ ‭inspirando‬ ‭compositores‬ ‭e‬

‭estimulando inté rpretes em suas reflexõ es exegé ticas.‬
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‭Celestial‬ ‭Charts‬‭nº‬‭18‬‭-‬‭Macunaíma's‬‭Sky,‬‭by‬‭Almeida‬‭Prado:‬‭an‬‭interpretative‬
‭proposal‬

‭Abstract:‬ ‭The‬ ‭research‬ ‭object‬ ‭of‬ ‭this‬ ‭work‬ ‭is‬ ‭the‬ ‭process‬ ‭of‬ ‭developing‬ ‭an‬
‭interpretation‬ ‭of‬ ‭the‬ ‭work‬ ‭Celestial‬ ‭Charts‬ ‭nº‬ ‭18‬ ‭-‬ ‭Macunaíma's‬ ‭Sky‬ ‭(2010)‬ ‭by‬
‭Almeida‬ ‭Prado‬ ‭(1943-2010),‬ ‭through‬ ‭a‬ ‭descriptive‬ ‭analysis‬ ‭of‬ ‭the‬ ‭sound‬ ‭material‬
‭aligned‬‭with‬‭the‬‭composer's‬‭post-modern‬‭aesthetics.‬‭Its‬‭main‬‭justification‬‭lies‬‭in‬‭the‬
‭need‬ ‭to‬ ‭disseminate‬ ‭the‬ ‭teaching,‬ ‭research,‬‭and‬‭interpretation‬‭of‬‭works‬‭written‬‭by‬
‭Brazilian‬ ‭composers,‬ ‭particularly‬ ‭those‬ ‭who,‬ ‭due‬ ‭to‬ ‭the‬ ‭characteristics‬ ‭of‬ ‭their‬
‭compositional‬‭writing‬‭and‬‭language,‬‭diverge‬‭from‬‭the‬‭typically‬‭nationalist‬‭aesthetics‬
‭that‬‭characterized‬‭much‬‭of‬‭the‬‭musical‬‭creation‬‭in‬‭the‬‭first‬‭half‬‭of‬‭the‬‭20th‬‭century.‬
‭Furthermore,‬ ‭we‬ ‭observe‬ ‭in‬ ‭academia,‬ ‭even‬ ‭today,‬ ‭a‬ ‭certain‬ ‭resistance‬ ‭among‬
‭performers‬ ‭to‬ ‭explore‬ ‭contemporary‬ ‭national‬ ‭repertoire.‬ ‭Part‬ ‭of‬ ‭this‬ ‭resistance‬
‭stems‬ ‭from‬ ‭the‬ ‭difficulty‬ ‭of‬ ‭accessing‬ ‭these‬‭works,‬‭as‬‭the‬‭majority‬‭of‬‭them‬‭are‬‭not‬
‭yet‬ ‭available‬ ‭in‬ ‭bibliographic‬ ‭and‬ ‭phonographic‬ ‭collections.‬ ‭Additionally,‬ ‭there‬ ‭is‬
‭reluctance‬ ‭among‬ ‭piano‬ ‭teachers‬ ‭and‬ ‭students‬ ‭to‬ ‭study‬ ‭these‬ ‭works,‬ ‭whose‬
‭language‬ ‭and‬ ‭technical‬ ‭level‬ ‭are‬ ‭often‬ ‭unfamiliar‬ ‭or‬ ‭disconnected‬ ‭from‬ ‭traditional‬
‭pianistic‬ ‭repertoire.‬ ‭In‬ ‭this‬ ‭context,‬ ‭this‬ ‭work‬ ‭aims‬ ‭to‬ ‭deepen‬ ‭and‬ ‭stimulate‬ ‭the‬
‭technical‬‭and‬‭interpretative‬‭knowledge‬‭of‬‭contemporary‬‭Brazilian‬‭repertoire,‬‭with‬‭a‬

‭Nas Nuvens... <www.musica.ufmg.br/nasnuvens>‬



‭3‬

‭9º Nas Nuvens... Congresso de Música – de 01‬‭a 08 de dezembro de 2023 – ANAIS -‬
‭Resumo‬

‭special‬ ‭focus‬ ‭on‬ ‭"Celestial‬ ‭Charts‬ ‭nº‬ ‭18‬ ‭-‬ ‭Macunaíma's‬ ‭Sky"‬ ‭by‬ ‭Almeida‬ ‭Prado,‬ ‭a‬
‭prominent‬‭composer‬‭in‬‭the‬‭rich‬‭tradition‬‭of‬‭Brazilian‬‭pianistic‬‭literature.‬‭During‬‭the‬
‭process‬ ‭of‬ ‭studying‬ ‭the‬ ‭chosen‬ ‭work,‬ ‭fundamental‬ ‭elements‬ ‭were‬ ‭highlighted,‬
‭considered‬ ‭essential‬ ‭for‬ ‭understanding‬ ‭the‬ ‭composition,‬ ‭such‬ ‭as‬ ‭its‬ ‭structure,‬
‭rhythm,‬‭texture,‬‭and‬‭notation.‬‭Notation,‬‭in‬‭this‬‭context,‬‭encompasses‬‭all‬‭the‬‭symbols‬
‭described‬ ‭in‬ ‭Almeida‬ ‭Prado's‬ ‭score,‬ ‭including‬ ‭tempo‬ ‭markings,‬ ‭meter‬ ‭indications,‬
‭articulations,‬‭accents,‬‭dynamics,‬‭and‬‭expression‬‭markings,‬‭including‬‭both‬‭traditional‬
‭nomenclature‬‭a‬‭The‬‭composer‬‭meticulously‬‭constructs‬‭a‬‭catalog‬‭of‬‭stars‬‭inspired‬‭by‬
‭an‬ ‭authentic‬ ‭astrological‬ ‭map,‬ ‭interconnecting‬ ‭his‬ ‭concepts‬ ‭through‬‭constellations‬
‭and‬‭elements‬‭that‬‭evoke‬‭the‬‭universe.‬‭Among‬‭these‬‭interconnections,‬‭we‬‭highlight‬‭a‬
‭compositional‬ ‭procedure‬ ‭that‬ ‭stands‬ ‭out‬ ‭in‬ ‭the‬ ‭focused‬ ‭work:‬ ‭the‬ ‭generation‬ ‭of‬
‭harmonic‬‭matrices‬‭based‬‭on‬‭characteristics‬‭that‬‭the‬‭composer‬‭selects‬‭in‬‭each‬‭of‬‭the‬
‭constellations.d‬‭the‬‭metaphors‬‭that‬‭are‬‭a‬‭distinctive‬‭feature‬‭of‬‭the‬‭composer's‬‭work.‬
‭Understanding‬ ‭the‬ ‭compositional‬ ‭structure‬ ‭of‬ ‭the‬ ‭composer,‬ ‭from‬ ‭its‬ ‭creative‬
‭genesis,‬ ‭brought‬ ‭to‬ ‭the‬ ‭interpretative‬ ‭study‬ ‭a‬ ‭reflection‬ ‭on‬ ‭the‬ ‭use‬ ‭of‬ ‭piano‬
‭resonances‬ ‭and‬ ‭the‬ ‭resources‬ ‭required‬ ‭by‬ ‭the‬ ‭performer‬ ‭to‬ ‭achieve‬ ‭the‬ ‭desired‬
‭sound‬ ‭result.‬ ‭The‬ ‭interpretative‬ ‭study‬ ‭of‬ ‭Almeida‬ ‭Prado's‬ ‭work‬ ‭emphasizes‬ ‭the‬
‭importance‬ ‭of‬ ‭exploring‬ ‭the‬ ‭extensive‬ ‭Brazilian‬ ‭repertoire,‬ ‭especially‬ ‭the‬
‭contemporary‬ ‭one.‬ ‭This‬ ‭exploration‬ ‭serves‬ ‭both‬ ‭the‬ ‭appreciation‬ ‭of‬ ‭musical‬
‭diversity‬ ‭and‬ ‭the‬ ‭enhancement‬ ‭of‬ ‭piano‬ ‭technique.‬ ‭The‬ ‭sonic‬ ‭language‬ ‭and‬
‭compositional‬‭techniques‬‭used‬‭in‬‭this‬‭work‬‭have‬‭undoubtedly‬‭left‬‭a‬‭significant‬‭mark‬
‭on‬ ‭contemporary‬ ‭music‬ ‭worldwide,‬ ‭inspiring‬ ‭composers‬ ‭and‬ ‭stimulating‬
‭performers in their exegetical reflections.‬
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